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A brief history of time

The clock stops ticking

at the fake Irish café at Dubai airport.
Twenty-minute waiting time now and
| see green still.

The crowd, the sizzling spirit,

the cliffs | almost fell off for another Horcrux,

the poetic lady who will sit next to me
in the next flight;

we earn two hours the way back

as time flows faster towards home

to make up for we grew younger

in the last eight days, seven nights.
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of improvised song

Almost like wearing nightgowns

in lessons when the bunch of us
fellow Chinese discussed Japanese
form of poetry in English.

Still fresh to me how those images
articulated as they felt the new
ink on the sheets. Sketching the
visible became an inevitable stop
to where the visible was not to be
sketched. | volunteered in this
theatrical feat only bewildered

by the frowning kids lyricizing

my scruffiness in D major. This
haiga of improvised song.

First appeared in Sierra Nevada
Review (Vol. 26, 2015)



